Dance Portfolio Review

Submitted April 14, 2010

Reviewer:  Kabby Mitchell III

Candidate:  Anne Hundley
Dance Portfolio Rubric Assessment

Performance:  
PASS Dance Related Injuries:  Written description acknowledges the essential importance of injury prevention and includes specific identification of injuries (Prepatellar bursitis (knee inflammation), hip and knee extensors and developpe and envelope for range of hip motion, and ankle sprains.  Prevention strategies (strength training, stretching, range of motion and resistance exercises) with appropriate annotations.
PASS Dance genres/styles:  Two dance styles, ballet and tap dance are compared in terms of how they are recognized and taught, their extensive repertories and their vast developmental stages.  There differences are compared in attire and presentation and weight distribution. In ballet the torso is lifted and the movements tend to be graceful and harmonious in terms of purity of line. The legs are rarely bent and the girls usually dance on the tips of their toes (sur le pointe), and the origins stem from Europe.  In tap dance which was developed in America, one sees the syncopated rhythms and sounds with tap shoes and bent knees coming from the importation of slaves from West African—the dances and postures especially when the drums were confiscated in the 18th century represent the swinging arms, quiet torso and the perpetually bent knees.  The noted dancers/choreographers would be George Balanchine and his contributions to ballet in America and Bill “Bojangles” Robinson who helped to cultivate the origins of tap in America, but due to extensive racial issues was popularized in film by Fred Astaire.
Production

PASS:  Written description clearly expressed Anne’s experience as a sound technician, where she witnessed a  piece about a family history which included work in industrial areas.  She spoke to how effective the costumes, lighting, music and sounds of metal machinery and non-English language and how the movement and the use of space helped to identify a sense of tension, environment and place. 
PASS Description of Design Elements:  Written description clearly analyzed the quintessential performance of the Nutcracker where she looked at the elements of line, size, texture, color and costume.  The unified elements created specific images to help support the narrative and created images for the audience which was the director’s  intent.
History and Cultural Context:

PASS Photos, a map and an annotated bibliography supported Anne’s understanding of her studies in Senegal, where she taught a dance class  to undergraduate students, created a web page and taught children as well. She was inspired to give presentations on daily events with such as simple phrases in languages of Wolof, French and Arabic.  What this represents for younger learners is the ability to work across significant differences and to be able to interrogate a culture and have the ability to experience the obvious cultural differences.
Concepts and Vocabulary:

PASS  Time:  Clear articulation of time concepts illustrated through rhythm, tempo and hand claps, and Anne’s solo performance is evidence of these choreographic applications while using syncopated and sustained movements.

PASS  Energy:  Clear articulation of energy concepts of quality of motion, effort, and shape dynamics demonstrated through legato movements as illustrated through Anne’s solo performance.

PASS  Space:  Clear articulation of space concepts of shape/size, level and directional changes demonstrated extremely well by Anne’s use of space.

PASS Connections, Pedagogy and Contemporary Issues:  Written statement of philosophy on dance education emphasized the instructor’s rule to inspire and motivate students. The influence of Anne Green Gilbert’s philosophies illustrates how dance instruction connects students with the satisfaction of creating and moving, Anne’s personal philosophy is intertwined with Gilbert’s by providing a way for students to develop body awareness and critical thinking skills. And in keep to produce a sound curriculum she uses Gilbert’s example of the numerous  connections with contemporary issues across the globe and throughout history.  

Anne Hundley believes that a student’s ability to connect useful information and technology come from the benefits of studying dance, due to its physical, emotional, social and cognitive growth.  Dance also develops coordination, balance, strength, rhythm and spatial awareness.   This plays into the student’s self image/esteem and collaborative skills are developed by working in groups.  Cognitive growth is developed by remembering movement sequences and involves decision-making prioritization.  Awareness of the communication arts can be used to critically evaluate the media and oneself.
Choreographic Processes and Structures:  

PASS Choreography Reflective Analysis:  Clearly describes the conceptualization of choreography, a choreographic problem to be solved and its resolution, and details of the  choreographic process that help determine motion, gesture and matter.

PASS Choreography:  Video “It’s Alright to Cry,” clearly illustrates the choreographic structures of entrances with solos, duets and trios, fundamental shapes and levels to keep the flow of the dance interesting to the viewer and an obvious theme described in the written description.  
PASS Rehearsal Direction: Written description clearly explains process of choreographic intent in regard to mood and energy, formation and transitions, jumps and basic motor movements, arm gestures and leg extensions and basic themes expressed throughout song in the chorography.  The dancers were also asked to problem solve and help reinterpret shapes and movements.
